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Our deliberately oversimplified guide to who falls where on our taste hierarchies.
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frieze

1 HYHW LWWKDN $ ERXVWIKLY UHYLHZ

7 KH 6 FUHHQLQJ 5 RRP SXEQKHGRQ
% $GHK . DQOADCEDWD

) RUKHUDWAMH KIEMRQ 7 HO$ YLY EDVHG 1 HYH VKDN
SUHHOMG: DRWDIW DQLOWEADARQFRP SUMQJ DSOWU
R MQI®! AKDQQHIDQLP DIMG YIGHRVEDHG RQ$ 1 JKDQUXIV RU
IZ DUUKIV LQZ KLAK WHWEQGDLG LFRQRILDSK) Rl |GRDDQG

| DXQD DUHWEGHS | RUWDWR! VEQNVDQG Z DLS@QHY 7 KH
JHHD®RI\ R Z DUUKIVFDQ EHWDRHG EDANVR WHB RYLHW

IQDMRQR! $IJKDQWEQLQ  ZKHQZ RP HQR! WHIDOXFKL

WIEHVEHIDQLQFRUSRUDAQ] 1P DIHVR WHZ DUWH. \OZ RQD . DRLDIW \E RMQI®! FKDOGHO
A0 EDUWVIQRWHUZ FOYQ) DXGR YIGHR LOWEDARQY
LOWECDARQ YLHZ

: KHKHURUQRWKHUXIVZ HHDIRWP Rl DRAMMP LV XQRBDU
EXVWKH. FHURLQ® EHIDQWR DARXHDARP P HUADOYDOH YORNVR WHP DLQMVIWM
: RP HQRI WH7 XU\P HQWIEHVHYHQZ RYH( QIOK @QIXDIH
SKUDHVIQR WHUKIV 7 KHWULRUMADAMIANVRI DQGWH
XEVHT XHOANQYDMRQR! $1JKDQWEQE\ WHS 6 BG1 $72

| RUAHVI XUMHUVSXULHG SURGXFARQR! Z DUUKIV Z KIFK QRZ

P DNHXS DSSUR] [P DIMD RQHSHAHAR UXIVARTG Z RUTZ LGH

: KHMHIWHUXIVDUIHDAWR! GH LDGRH H CP SBVR
HOWHSLHQHXUKLS RUERW. $1JKDQZ RP HQG\SM\ DIUHDAGHDO
R P R lH+ DWDVWKDAKH:  HWGRHVQRVW/SLFDD DWRFADM
ZIWWHP

&XWDRU7CP L. DIV) UHP DQLOWEMG: DURADIWQDCONHHG
JDIY  RQHDQP DMGZ DULKJ Z DVSURVIAMG RQR WHJILRXQG
QLHAWD EHKIQG IWDQRWHUZ DV SURWAMG DIDLQWMDZ DI 7 KH
H WRUI P HR WHKRU] RQEOKI GHSLRVP XOM FRERXUHG
VEQNWRQDJIREEHQ\ HIRZ EDANILRXQG Z KIBIWHVEBQNYDQG
ZDLBO@QHY DVZ HID/MGQ DXVRP RELGNDQG\FKHP DAF
U-BUHVHDARQVR! KXP DQVXEMAV DIHGLIMEED Z RYHQLQWR D
UFK LQAIRIHT 7 KHILLP HRI WHUXI WDAWDSSHIU/AR | RDARQ
WHZ DEQFXGHVVHLDID UHSHDMG EULIKWRUDQIHVEQNY
IRKHG RQR DELRZ Q RIDQIHEDANJLRXQG Z DLB@MQHY
KHIFRSWLYDQG WXV SRSXOMWHLOMIRU

7 KHUXIVVENHRQ D SROAFDCDQG DI JUHMYH HGIH WD
KHIKWQHG Z KHQWHWIQU HYR! Z DUEHILQVR XQP RRU

WHP VHOYHY 3@QHVILRP RGHUXI VHHP LQIO |® VR WHRWHU
DQG GRS ERP EVWDAEXUQ KRBV LQ WDQG QNI LLHDALRW
VAUHHQVPUHDAQ) EXCBVKRBV $WRQHSRIQWD KHIFRSWUGLRSV
Z KDADSSHOUVR EHLQQXP H.DEGI®D GW SUHVKP DEQ Z DULQIV

KW Z2ZZ UH HFRP IWWXH SUQBEDAN CHYHAN IWDN


http://www.frieze.com/
http://www.frieze.com/issue/review/nevet-yitzhak/
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Rl [P SH)AEQI ERP EIQIV , MPHIERSSHG VXK P RADIHVIQ
3 DAWCHDWWXP P HUSURUWR IWDMIANY DVAGWHS 6 1O

$1IKDQWEQ

7 REHFBDU WRXJK WHUHLYCQR RYHUMH HHPHKHHWR DQ
\VSHAILFZ DU , QGHHG WHDQLP DG UKIVSUYIGBUHD
JHQHD@ HG KLIK® W) HG GHSLFARQR! WHLQMAKP HOWR
Z DU VENQJ RQVRP HMLQJ Rl WHTXDDW Rl DYIGHRIDP H 7 KH
VRXQGSURR HG IO VSCRHWKDUSHVWHZ KRRWK Rl EXCBIWV
\SHHALQ) WIURXIK WHDLU WHRDANBIR! | @P HVEXUQQJ DQG
WHVZ DK R KHIFRSWUE@GHV+ Z KLFK XQGHIFRUIHWH
Z RUNIVFRQALYDQRH IDHUWDQDQ. VHOHR! UDDWP 7KH
DEVKUEW R Z DU DVP XFK DVWHVRP ELHUDDW RI LW
AHDHBMGQHW FRP VR WHI RUHZ KHQWHZ RINGRRSVD WU
HIKWP LOXWVZ LW QR FODUIZ LQQHT % WHHG ERW UKV
KDYHVXI | HHG YDURXVI LLHVDQG STQHRDKHY

<VWKDNIV: - DUBAD! WIXHWRQVWHI DRI FDMIRU] DARQRI
ZRYHQZ RIVDVH SUAWRQVR! WHGRFADIDQG DVQRAEHQ)
UAVSRQULYHVR ELRDGHJWDQWQDARQDIDQG JREDA BRZ V 7 KH

Z RINKLIKQIKWWHFRP S®{ + DQGRI WQXQGH.DSSUHADMG
SIRAHWR! Z HDYLQJ B\ FRQ @AQ) GLIMVIOMAKQRBRILHVZ WK WH
FHOMUHY RG SLDPARHR! P DNQJ UKJV : - KIBIRD WVEHRP LQJ
DQDUDR! VAKROUD LOM HIWRUFRQMP SRUDU. DUAKLIWRUDQY
WHIRFXVKDVSUP DU® EHHORQ1 RUM $P HIFDDQG: HAMID
( XURSH :  DLBDIWQGFDMVKRZ P XFK P RIHWHHDMR

H SGRUHEH RQGWHHUHILRQY
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ART UNRESTRICTED"™ |

Five Miami Shows Not to Miss During Art Basel Week

by Pat Rogers Art Fairs, Currently On View, Miami, Miami Art Fair Week, Miami Art Fairs, SOUTH FLORIDA |

Hands down, the center of attention during Miami Art Week is Art Basel Miami Beach and the 25 or so
satellite art fairs that transform Miami and Miami Beach into the only place to be during the first week of
December for those interested in art. Art in Miami doesn't appear and disappear when the fairs do.
Following are five exhibitions (and one extra pick) that shouldn't be missed and give a taste of Miami's
art scene.

"Warcraft" by Nevet Yitzhak at The Screening Room

"Warcraft" is a new-media installation by Israeli artist Mevet Yithak, curated by Tami Katz-Freiman. The
piece is two single-channel video animations based on Afghan war rugs. Yithak's project ams to
encourage a dialogue on the ways violence is represented and made visible through artistic means,
according to the gallery. The art aims to bring to the light the paradox of entwining violence and
decoration and highlight contrasts between traditional and new, local and global, and conscious and
commercialization, according to the gallery. The exhibition opened on November 30, 2014 and
continues through February 5, 2015.

The Screening room is located at 2626 NW 2nd Avenue, Wynwood Miami, FL 33127
www.thescreeningroommiami.com.

Artwork by nevet yitzhak. Courtesy of The Screening Room
]
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By Jordan Adler | October 14, 2014

, I \RX ZDON LQWR WKH .RITOHU *DOOHU\ WKLV IDOO GRQfW EH VXUSUL"
$UWVFDSH <RXQJSODFH RQ 6KDZ 6WUHHW KDV ORXG VRXQGV FRPLQJ I

hard not to be stirred by the cacophony.

7KH JDOOHU\TV QHZHV WRardds RapHadizes stvihd@Hreage. Pardes PHDQV ERWK 3SRUFKDUG’™ Df
3SDUDGLVH™ LQ +HEUHZ ,Q -HZLVK :RKyd Bear Bz1ai, Bisha banAHUyal adBEH XYoma +

entered Pardes. They each met different fates in the mystical space.

ILNHZLVH SHRSOH LQWHUHYVWH ®atdés wilRéhtoQnieMhR watkstef fbir Qrealtiddtissyall of whom are
secular Jews: Nadav Assor, Ira Eduardovna, Amnon Wolman and Nevet Yitzhak. To approach the notion of mysticism,

the four artists connect back to the religious roots of their Jewish identity, says Mona Filip, a curator and director of the

gallery.

3,W ZDV >FXUDWRU@ /LRUD %HOIRUGTVY LOQOWHQWLRQ WROoKRENINULRBWILELVRWK
VWDUWY ZKHUH ODQJXDJH HQGV ~

Wolman, who works primarily with sound and music, said the orchard is about finding information. With his SoundTallit,
visitors can sit and wrap themselves in a tallit that has speakers attached to the inside. Hymns and prayers emanate from

the speakers.

The Israel-based artist said that since Judaism has multiple religious sects within it, there is a feeling of division between

the different groups. Since anyone can wear the tallit at the exhibit tregardless of gender or religious background +the

piece hopes to unite.

3] \RX WKLQN DERXW WKH WDOOLW DV D VIPERO RI VRPHWKLQJ WKDW FRYHUV
YLHZHG DV D XQLI\LQJ HOHPHQW ~ :ROPDQ VDLG

In another artwork where audio speakers play a key role, SoundBook zArchitecture, Wolman puts a speaker at the back
of a text on the history of architecture. As one opens the book, which has many holes in the middle that slice through the

words on the page, he or she slowly exposes the speaker and can hear the sound more clearly.

OHDQZKLOH LQ WKH JbL.GUO/HUWYVQR RARN ND Z@®fthénDaymécriankral, $pider-like object rests on the

ground. The device, triggered by nearby motion, takes flight when someone approaches.

The whirring of the Ophan in flight merges with Hebrew chants coming from a speaker on top of the object. Assor said he

was interested in connecting modern technology with ancient mythology.


http://www.cjnews.com/author/jordan-adler/

3:HYUH PDNLQJ WKHVH FUD]\ SRZtibldKThe CONL QHPHDUFKLQHWR IGURQHYV 3:KHUH GF
that come from? ~

Assor said the Ophan was inspired by the creature of that name that appears as a vision in the book of Ezekiel. Ezekiel
has a vision of a Chariot of God, referredto asthe OpKDQ 3*, WYV GHVFULEHG DV EHLQJ D ZKHHO ZLYV
H\HV ~ $VVRU VDLG DGGLQJ WKDW D KLJKHU VSLULW FDQ PRYH WKH 2SKDQ DQ

3$V D VHFXODU -HZ JURZLQJ XS LQ ,VUDHO \RXTKHUDRZD OV N A PLHAU R GQIRQV U HKOH.
also this culture [in Israel] that almost religiously worships technological innovation.

In a work by Israeli artist Nevet Yitzhak, we see televised footage from the Israel Broadcasting Authority Arabic Orchestra.

However, the instrumental sounds we hear over the speakers do not quite match what is shown on screen.

7KH PDQLSXODWLYH VRXQGV LQ <LW]KDNTV SLHFH UHIOHFW WKH WHQVLRQ LQ
many Arabs who immigrated to Israel. The colliding sounds show how difficult it is to create a cohesive cultural identity in

a state where so many religions are neighbours.

3>7KH LPPLJUDQWV @ EURXJKW ZLWK WKHP WKHLU RZQ -HZLVK LGHQWILIONS WMDY
3, W zZzDVQYW DOZD\V HDV\ WR UHFRQFLOH 7KH ,VUDHOL LGHQWLW\ ZDQWHG WR

influences. ’

While Assor, Wolman and Yitzhak all work with sound, young artist Ira Eduardovna works more often as a multimedia
artist.

In her new audiovisual work, A Thousand Years, she juxtaposes a crude sitcom setting with a choir singing a solemn
VRQJ 7KH WH[W WKH FKRLU VLQJV LV |UR PAWHKrheySdtRe@RIJKtHe Nillefinidm. €he M&ASK X D 1\

ask about how we will be remembered as we approach the apocalypse.

With such striking sounds coming from many sides and corners, the exhibit creates a foreboding, textured, new sound. It
is not a small, peaceful walk into the orchard.

Pardes is open at the Koffler Gallery until Nov. 30, 2014. Admission is free.

http://www.cjnews.com/culture/arts/exhibit-focuses-primarily-sound



ARTFORUM

Nevet Yitzhak

0B.21.14

AUTHOR: ROTEM ROZENTA
12.03.13-08.30.14 LA Mayer | The Museum for Islamic Art in Jerusalem

For this exhibition, artist Mevet Yitzhak was invited to browse the collections of the Museum of Islamic Art.
Yitzhak selected a number of objects, including some associated with liturgical practices and others with
more everyday functions. Among them were a piece of cloth, a sword, and an illustrated manuscript.
Photographic reproductions of these objects, originally used for the collection's cataloguing system, have
been reinterpreted into the video collages that are screened on the gallery walls, orchestrated to create a
composition onto the space itself.

In the collages, the original colored photographs have been desaturated and enlarged to a ratio of 1:100.
Each image becomes the subject of animation and three-dimensional digital models that reconstruct a
possible history for that object, providing it with an imagined narrative, amassing literary sources and
allusions to early cinema's fascination with the Crient. For example, in a single projection an ormamented
three-dimensional wooden chest opens and reveals itself to be an old television =et broadcasting the
19505 quiz show What in the World?, hosted by Dr. Froelich Rainey of the University of Pennsylvania
Museum. Every week on the show, a panel of experts would try to identify archeological objects submitted
by viewers. In one moment of failure, these authorial figures cannot decide if the object they are holding
is meant for writing, ritual, or as a musical instrument. Their archaic approach to the object and its
analysis i= rephrased through the framing of the chest as an archeological exhibit in and of itzelf.

"HHSY&E! (#)*(+,-.*,&'(."101&/23456517



ARTFORUM

SUMMER 2014

! CRITICS' PICKS
Jerusalem

Nevet Yitzhak

L.A. MAYER | THE MUSEUM FOR ISLAMIC ART IN JERUSALEM
2, Hapalmach Street
December 2-August 26

For this exhibition, artist Mevet Yitzhak was invited to browse
the collections of the Museum of Islamic Art. Yitzhak
selected a number of objects, including some associated
with liturgical practices and others with more everyday
functions. Among them were a piece of cloth, a sword, and
an illustrated manuscript. Photographic reproductions of
these objects, oniginally used for the collection's cataloguing
system, have been reinterpreted into the video collages that
are screened on the gallery walls, orchestrated to create a
composition onto the space itself.

o View of “Nevet Yitzhak: Orient Express,”
In the collages, the original colored photographs have been 2014,

desaturated and enlarged to a ratio of 1:100. Each image

becomes the subject of animation and three-dimensional

digital models that reconstruct a possible history for that object, providing it with an imagined narrative,
amassing literary sources and allusions to early cinema'’s fascination with the Orient. For example, in a
single projection an arnamented three-dimensional wooden chest opens and reveals itself to be an old
television set broadcasting the 1950s quiz show What in the World?, hosted by Dr. Froelich Rainey of the
University of Pennsylvania Museum. Every week on the show, a panel of experts would try to identify
archeological objects submitted by viewers. In one moment of failure, these authonal figures cannot
decide if the object they are holding is meant for writing, ritual, or as a musical instrument. Their archaic
approach to the object and its analysis is rephrased through the framing of the chest as an archeological
exhibit in and of itself.

http://artforum.com/picks/id=47873



Talking Art

Contemporary Art Tours in Israel
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http://site.islamicart.co.il/nevet-itzhak/

IHEJERUSALEM POST

Having fun with Islamic culture.

"H1"$Y606&1SOFII+IE. 1.0,-1 !

Any genuine art should, at the very least, offer a new perspective

on the way we view life, and provide us with some food for

WKRXJKW +RSHIXOO\ ZHYfOO DOVR JDLQ VRPH DHVWKHWL
the work in question and, possibly, even move on to the next

FUHDWLRQ ZLWK D VPLOH RQ RXU IDfe$$ 1HYHW <LW]KDNTV
exhibition at the Museum of Islamic Art duly provides all that, and
more.

In fact, Yitzhak has taken the reevaluation business a step further.
Orient Express, curated by Sally Haftel Naveh, comprises half a
dozen video and animation works that not only shed new and
more user-friendly light on some venerated avenues of creativity
in the sphere of Islamic culture, it does so with items housed in the
very repository which hosts her exhibition.

http://www.jpost.com/In-Jerusalem/Arts-And-Culture/Orient-Express-337580
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2QH RI WKH PRVW ZRQGHUIXO DVSHFWYV RI 32ULHQW ([SUHVV ~ WKH EUMag®d LD QW
Museum for Islamic Art, is the resounding answer she gives to the superficial, cliché-filled discourse on Islamic art. It is a discussion

WKDW GHILQHYV ,VODPLF DUW DV D 3ULFK DQFLHQW PXFK UHVSHF WhnGerft XOW XU
Islam, presents Islamic art as homogeneous, monolithic and bereft of any nuances.

S2ULHQW ([S U $do¥ Wecldchtiol knd,\More importantly, Yitzhak transcends the critical treatment on which she bases herself,
QRWDEO\ WKH DUWLFOH E\ DUW KLVWRULDQ $YLQRDP 6KDOHP 3:KDW GR ZH PH
coined theterm 3 SRYGMZDUGLDQ ~ UHIHUV WR WKH UHVSRQVH WR 32ULHQWDOLVP ~ WKH
attitude, Yitzhak creates intricate artistic works that are an escape from conventions.

3,0 bQ DJH WKDW H[SUHVVHV MHD@AERXQYVURIVHUNOWDLWRORQPOBERBEWDMMDORIXLQJ UH
HIKLELWLRQYV FXUDWRU 6DOO\ +DIWHO 1DYHK 3:DQG ZKLFK PRUHRNMHU FKDO
LOWHUSUHWDWLRQ RI WKH ektignvHd €pHektioR of Mickeht uiflixaiald 208 B ¢mbriildEjects. She raises

TXHVWLRQV UHJDUGLQJ WKH PXVHXPYV UROH DV D VSDFH WKDW SUHVHUYHV W

The exhibition is the result of extensive research intothe muis HXPV FROOHFWLRQV DQG ZDV HVSHFLDOO\ F
served as its inspiration. There are eight exhibits of animated films, three-dimensional model designs and digital collages, which
UDGLDWH UHSURGXFWLRQV R kctidvV+h Bixte o fBoRc, WekirkniP platé H ddedtaedmBode® chest, a sword, a
decorated plate, an incense burner, a page from the Koran and a page from an illustrated manuscript.

Powerful X-rays

The adapted objects are animated and presented in YouTube segments and scenes from films that have been added to these objects or
which are incorporated in them. The color has been removed from the photographs so that the result is powerful X-rays, which are
reflections that have the look of catalogue items, but which have lost the classification technique of a museum. What the visitor sees
therefore is magical images that lack any periodic, functional or cultural context, and which have been restored to their magical or
mystical status as mysterious objects of the Orient.

<LW]KDNTVY DSSURDFK DSSHDUV GHFHSWLY H O \ce¥tlrP FgHdl ivp€y-dfnkiniénted KHOSWHf L Q W KH |
GUDZHUV RSHQV XS WR GLVSOD\ WKH YLGHR FOLS RI D WHOHYLVLRQ .TkkL] SURC(
aim of the quiz is to identify archaeological objects.

7KH SDQHO TV tBrbehlith Rike§s Bi@cWirbf the museum; archaeologist Alfred Kedar; sculptor Jacques Lipchitz; and a
scholar of Islamic art, Richard Ettinghausen xfeel a given object with their hands, studying it from various angles and trying to
decipher its nature: Is this a musical instrument, a writing tool or a ritual object? They are unable to discover its true identity.
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3 X summenn Amsterdam

In the summer monthsthere is usually little gallery country. Somegalleriesare closed,others extendan exhibition that is
openfor the summer. A singlegallery work hasmadea real summer exhibition.

JeanineHofland ContemporanArt

Residencyor The Living Room (s)
July23to August13

NevetYitzhak (1975),"A GreatJoyTonight', 2009Video 10'43min

Thatconceptuahrt canbevery accessibleprovestheduoexhibition of SerbianBojan Fajfric andthe
IsraeliNevetYitzhakin thenewgalleryof JeanineHoflandin AmsterdamWest.Fajfric hit duringa
holidayin his homelandn 2008, fascinatecdby Boska,alargedepartmenstorewhich openedts doorson
Decembeb, 1978- alsothetitle of Fajfricswork. Fajfric showsold document®f Boska(collectedby a
former staff member) putletsseea video of arecentvisit to the departmenshowingthateverything

looksthe sameasthirty yearsago.AlthoughsomenostalgiaFajfricswork is to detect,Decembeb,



1978mustnot beinterpretedasa glorification of the old communistera.On his websiteFajfric writes
thathewantstheability to createour pastagan "to possessandto reflectonit.

YitzhaksVideo A greatjoy tonightkeepingwith thethemeof groupidentity andpersonahistorythatis
centralto theinstallationof Fajfric.Yitzhakexhibitsa delayedvideo playbackof thelsraelirArab
Orchestraanorchestraconsistingof JewishArabsthatuntil 1993Arabic musiclift theleadfor thelsraeli
nationaltelevision.Althoughthe musicis upbeatandexcited,theychangedhedelayin streamdark,
ominoustones.Yitzhak makesanexpressivenannertheloss of the"Arab voice"in Israelclearly.



Névet Yitzhak and Dor
Guez

Nevet Yitzhak

A Great Joy Tonight, 2009

Video installation

November 5, 2009 - February 20, 2010

Curator: Drorit Gur Arie

Dor Guez

“Georgiopolis”

November 5, 2009 — February 20, 2010

Curator: Drorit Gur Arie

Nevet Yitzhak

A Great Joy Tonight, 2009
Video installation

10 min, loop

Nevet Yitzhak

A Great Joy Tonight , 2009

Video installation

November 5, 2009 tFebruary 20, 2010

Curator: Drorit Gur Arie
Nevet Yitzhak: A Great Joy Tonight , 2009

The Israel Broadcasting Authority (IBA) Arabic Orchestra was established in 1948 and operated until
1993 as part of Arabic Kol Israel (Radio D). Most of the musicians were Jewish immigrants from Iraq and
Egypt who arrived in Israel in the early 1950s. Its repertoire included original music and music from the
Arab world. The Orchestra was one of the key institutions of Arabic music in Israel, and acquired listeners
from the entire region. Unfortunately, its documentation and the historical sources concerning its activity
are lacking.

7KH WLWOH RI 1IHYNW. ¥ LIGWBEDQ MV RZRUYQEDO 3HUOVRQTMTY ERRN E\ WKH VDPH
for the first time, the political-historical contexts and circumstances which led these musicians, decades

after their immigration to Israel, to cling to this cultural world and continue to live a language and music

WKH\ KDG EURXJKW ZLWK WKHP IURP WKHLU FRXQWULHY RI RULJLQ <LW]t
PDWHULDO SUHVHQWLQJ WKH RUFKHVWUD SHUIRUPLQJ LQ WKH SURJUDP 3
reconstructs these materials. The new visual-musical work loses some of the authenticity of the original

music, yet reintroduces the tradition and the past. By lingering on a moment in the past, Yitzhak furnishes

the orchestra with a new platform.

http://www.e-flux.com/announcements/nevet-yitzhak-and-dor-guez/
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