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Our deliberately oversimplified guide to who falls where on our taste hierarchies. 
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�W�K�H���Z�D�O�O���L�Q�F�O�X�G�H�V���V�H�U�L�D�O�O�\���U�H�S�H�D�W�H�G���E�U�L�J�K�W���R�U�D�Q�J�H���W�D�Q�N�V
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�3�X�E�O�L�V�K�H�G���R�Q���������� ��������
�%�\���$�O�S�H�V�K���. �D�Q�W�L�O�D�O���3�D�W�H�O
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�%�D�F�N���W�R���W�K�H���P�D�L�Q���V�L�W�H
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�,�I���\�R�X���Z�D�O�N���L�Q�W�R���W�K�H���.�R�I�I�O�H�U���*�D�O�O�H�U�\���W�K�L�V���I�D�O�O�����G�R�Q�¶�W���E�H���V�X�U�S�U�L�V�H�G���L�I���\�R�X���I�H�H�O���X�Q�Q�H�U�Y�H�G�����7�K�H���H�[�K�L�E�L�W���I�O�R�R�U�����D�W���W�K�H��

�$�U�W�V�F�D�S�H���<�R�X�Q�J�S�O�D�F�H���R�Q���6�K�D�Z���6�W�U�H�H�W�����K�D�V���O�R�X�G���V�R�X�Q�G�V���F�R�P�L�Q�J���I�U�R�P���D�O�O���F�R�U�Q�H�U�V�����6�W�D�Q�G���L�Q���W�K�H���P�L�G�G�O�H���D�Q�G���L�W�¶�V��

hard not to be stirred by the cacophony. 

�7�K�H���J�D�O�O�H�U�\�¶�V���Q�H�Z�H�V�W���V�K�R�Z�F�D�V�H�����W�L�W�O�H�G Pardes, emphasizes sound over image. Pardes �P�H�D�Q�V���E�R�W�K���³�R�U�F�K�D�U�G�´���D�Q�G��

�³�S�D�U�D�G�L�V�H�´���L�Q���+�H�E�U�H�Z�����,�Q���-�H�Z�L�V�K���I�R�O�N�O�R�U�H�����I�R�X�U���J�U�H�D�W���V�D�J�H�V���± Akiva, Ben Azzai, Elisha ben Abuyah and Ben Zoma �± 

entered Pardes. They each met different fates in the mystical space. 

�/�L�N�H�Z�L�V�H�����S�H�R�S�O�H���L�Q�W�H�U�H�V�W�H�G���L�Q���F�R�P�L�Q�J���W�R���W�K�H���J�D�O�O�H�U�\�¶�V Pardes will encounter the works of four great artists, all of whom are 

secular Jews: Nadav Assor, Ira Eduardovna, Amnon Wolman and Nevet Yitzhak. To approach the notion of mysticism, 

the four artists connect back to the religious roots of their Jewish identity, says Mona Filip, a curator and director of the 

gallery. 

�³�,�W���Z�D�V���>�F�X�U�D�W�R�U�@���/�L�R�U�D���%�H�O�I�R�U�G�¶�V���L�Q�W�H�Q�W�L�R�Q���W�R���Z�R�U�N���S�U�L�P�D�U�L�O�\���Z�L�W�K���V�R�X�Q�G���L�Q���W�K�L�V���H�[�K�L�E�L�W�L�R�Q���´���)�L�O�L�S���WoldThe CJN�����³�0�\�V�W�L�F�L�V�P��

�V�W�D�U�W�V���Z�K�H�U�H���O�D�Q�J�X�D�J�H���H�Q�G�V���´  

Wolman, who works primarily with sound and music, said the orchard is about finding information. With his SoundTallit, 

visitors can sit and wrap themselves in a tallit that has speakers attached to the inside. Hymns and prayers emanate from 

the speakers. 

The Israel-based artist said that since Judaism has multiple religious sects within it, there is a feeling of division between 

the different groups. Since anyone can wear the tallit at the exhibit �± regardless of gender or religious background �± the 

piece hopes to unite. 

�³�,�I���\�R�X���W�K�L�Q�N���D�E�R�X�W���W�K�H���W�D�O�O�L�W���D�V���D���V�\�P�E�R�O���R�I���V�R�P�H�W�K�L�Q�J���W�K�D�W���F�R�Y�H�U�V���D�Q�G���S�U�R�W�H�F�W�V���X�V�«���L�W�¶�V���Q�R�W���D���G�L�Y�L�V�L�Y�H���I�R�U�F�H���E�X�W���F�R�X�O�G���E�H��

�Y�L�H�Z�H�G���D�V���D���X�Q�L�I�\�L�Q�J���H�O�H�P�H�Q�W���´���:�R�O�P�D�Q���V�D�L�G��  

In another artwork where audio speakers play a key role, SoundBook �± Architecture, Wolman puts a speaker at the back 

of a text on the history of architecture. As one opens the book, which has many holes in the middle that slice through the 

words on the page, he or she slowly exposes the speaker and can hear the sound more clearly. 

�0�H�D�Q�Z�K�L�O�H�����L�Q���W�K�H���J�D�O�O�H�U�\�¶�V���P�R�V�W���D�Z�H-�L�Q�V�S�L�U�L�Q�J���Z�R�U�N�����1�D�G�D�Y���$�V�V�R�U�¶�V Ophan, a mechanical, spider-like object rests on the 

ground. The device, triggered by nearby motion, takes flight when someone approaches.  

The whirring of the Ophan in flight merges with Hebrew chants coming from a speaker on top of the object. Assor said he 

was interested in connecting modern technology with ancient mythology.  

http://www.cjnews.com/author/jordan-adler/


�³�:�H�¶�U�H���P�D�N�L�Q�J���W�K�H�V�H���F�U�D�]�\�����S�R�Z�H�U�I�X�O���I�O�\�L�Q�J���P�D�F�K�L�Q�H�V���´���Ke told The CJN�����U�H�I�H�U�U�L�Q�J���W�R���G�U�R�Q�H�V�����³�:�K�H�U�H���G�R�H�V���W�K�H���X�U�J�H���W�R���G�R��

that come from?� ́

Assor said the Ophan was inspired by the creature of that name that appears as a vision in the book of Ezekiel. Ezekiel 

has a vision of a Chariot of God, referred to as the Op�K�D�Q�����³�,�W�¶�V���G�H�V�F�U�L�E�H�G���D�V���E�H�L�Q�J���D���Z�K�H�H�O���Z�L�W�K�L�Q���D���Z�K�H�H�O���V�X�U�U�R�X�Q�G�H�G���E�\��

�H�\�H�V���´���$�V�V�R�U���V�D�L�G�����D�G�G�L�Q�J���W�K�D�W���D���K�L�J�K�H�U���V�S�L�U�L�W���F�D�Q���P�R�Y�H���W�K�H���2�S�K�D�Q���D�Q�G���F�R�Q�W�U�R�O���W�K�H���Z�D�\���L�W���P�R�Y�H�V���L�Q���W�K�H���Z�R�U�O�G��  

�³�$�V���D���V�H�F�X�O�D�U���-�H�Z���J�U�R�Z�L�Q�J���X�S���L�Q���,�V�U�D�H�O�����\�R�X�¶�U�H���D�O�Z�D�\�V���L�P�P�H�U�V�H�G���L�Q���U�H�O�L�J�L�R�Q���Z�K�H�W�K�H�U���\�R�X���O�L�N�H���L�W���R�U���Q�R�W���´���K�H���V�D�L�G�����³�7�K�H�U�H�¶�V��

also this culture [in Israel] that almost religiously worships technological innovation.�  ́

In a work by Israeli artist Nevet Yitzhak, we see televised footage from the Israel Broadcasting Authority Arabic Orchestra. 

However, the instrumental sounds we hear over the speakers do not quite match what is shown on screen. 

�7�K�H���P�D�Q�L�S�X�O�D�W�L�Y�H���V�R�X�Q�G�V���L�Q���<�L�W�]�K�D�N�¶�V���S�L�H�F�H���U�H�I�O�H�F�W���W�K�H���W�H�Q�V�L�R�Q���L�Q���W�K�H���R�U�F�K�H�V�W�U�D�����)�L�O�L�S���V�D�L�G�����7�K�H���R�U�F�K�H�V�W�U�D���Z�D�V���F�R�P�S�R�V�H�G���R�I��

many Arabs who immigrated to Israel. The colliding sounds show how difficult it is to create a cohesive cultural identity in 

a state where so many religions are neighbours.  

�³�>�7�K�H���L�P�P�L�J�U�D�Q�W�V�@���E�U�R�X�J�K�W���Z�L�W�K���W�K�H�P���W�K�H�L�U���R�Z�Q���-�H�Z�L�V�K���L�G�H�Q�W�L�W�\���W�K�D�W���Z�D�V���Y�H�U�\���P�X�F�K���L�Q�W�H�U�O�D�F�H�G���Z�L�W�K���$�U�D�E�L�F���U�R�R�W�V���´���)�L�O�L�S���V�D�L�G����

�³�,�W���Z�D�V�Q�¶�W���D�O�Z�D�\�V���H�D�V�\���W�R���U�H�F�R�Q�F�L�O�H�����7�K�H���,�V�U�D�H�O�L���L�G�H�Q�W�L�W�\���Z�D�Q�W�H�G���W�R���E�H���P�R�U�H���(�X�U�R�S�H�D�Q���D�Q�G���S�X�W���D�V�L�G�H���W�K�H�V�H���0�L�G�G�O�H���(�D�V�W�H�U�Q��

influences.�  ́

While Assor, Wolman and Yitzhak all work with sound, young artist Ira Eduardovna works more often as a multimedia 

artist. 

In her new audiovisual work, A Thousand Years, she juxtaposes a crude sitcom setting with a choir singing a solemn 

�V�R�Q�J�����7�K�H���W�H�[�W���W�K�H���F�K�R�L�U���V�L�Q�J�V���L�V���I�U�R�P���W�K�H���S�U�R�O�R�J�X�H���R�I���$���%�����<�H�K�R�V�K�X�D�¶�V A Journey to the End of the Millennium. The words 

ask about how we will be remembered as we approach the apocalypse. 

With such striking sounds coming from many sides and corners, the exhibit creates a foreboding, textured, new sound. It 

is not a small, peaceful walk into the orchard.  

  

Pardes is open at the Koffler Gallery until Nov. 30, 2014. Admission is free.  
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http://www.cjnews.com/culture/arts/exhibit-focuses-primarily-sound 
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K83#BCA3CD#EF=#(AG9D6H#&=5#O9A#EFC>L3L#NM#583#I3O6A8#D6GG6F>96=3#B=A.#W3=9#!=MH3#$9GFDF>A#O86H8#O9A#L3L6H953L#5F#N=6>Q6>Q#
5FQ3583=#583#L6EE3=3>5#358>6H#Q=FC@A#6>#583#H65M.#K83#HFGG3H56F>#O9A#@C=H89A3L#9>L#=C>#NM#Y=FE.#+6H89=L#*556>Q89CA3>;#9>#3?@3=5#
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http://site.islamicart.co.il/nevet-itzhak/
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Having fun with Islamic culture. 
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Any genuine art should, at the very least, offer a new perspective 
on the way we view life, and provide us with some food for 
�W�K�R�X�J�K�W�����+�R�S�H�I�X�O�O�\�����Z�H�¶�O�O���D�O�V�R���J�D�L�Q���V�R�P�H���D�H�V�W�K�H�W�L�F���H�Q�M�R�\�P�H�Q�W���I�U�R�P��
the work in question and, possibly, even move on to the next 
�F�U�H�D�W�L�R�Q���Z�L�W�K���D���V�P�L�O�H���R�Q���R�X�U���I�D�F�H�����1�H�Y�H�W���<�L�W�]�K�D�N�¶�V���2�U�L�H�Q�W���(�[�Sress 
exhibition at the Museum of Islamic Art duly provides all that, and 
more. 

In fact, Yitzhak has taken the reevaluation business a step further. 
Orient Express, curated by Sally Haftel Naveh, comprises half a 
dozen video and animation works that not only shed new and 
more user-friendly light on some venerated avenues of creativity 
in the sphere of Islamic culture, it does so with items housed in the 
very repository which hosts her exhibition. 

 

 

 

 

 

 

http://www.jpost.com/In-Jerusalem/Arts-And-Culture/Orient-Express-337580 
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�2�U�L�H�Q�W�D�O�L�V�P�¶���L�Q���-�H�U�X�V�D�O�H�P�¶�V���0�X�V�H�X�P���R�I���,�V�O�D�P�L�F���$�U�W 
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�2�Q�H���R�I���W�K�H���P�R�V�W���Z�R�Q�G�H�U�I�X�O���D�V�S�H�F�W�V���R�I���³�2�U�L�H�Q�W���(�[�S�U�H�V�V���´���W�K�H���E�U�L�O�O�L�D�Q�W���H�[�K�L�E�L�W�L�R�Q���R�I���Z�R�U�N�V���E�\���1�H�Y�H�W���<�L�W�]�K�D�N���D�W���-�H�U�X�V�D�O�H�P�¶�V���/���$�� Mayer 
Museum for Islamic Art, is the resounding answer she gives to the superficial, cliché-filled discourse on Islamic art. It is a discussion 
�W�K�D�W���G�H�I�L�Q�H�V���,�V�O�D�P�L�F���D�U�W���D�V���D���³�U�L�F�K�����D�Q�F�L�H�Q�W�����P�X�F�K���U�H�V�S�H�F�W�H�G���F�X�O�W�X�U�H�´���L�Q���D���J�H�Q�H�U�D�O�L�]�H�G���P�D�Q�Q�H�U���W�K�D�W�����D�V���L�W���G�H�F�O�D�U�H�V���W�K�H���Z�H�D�O�W�K of ancient 
Islam, presents Islamic art as homogeneous, monolithic and bereft of any nuances. 

�³�2�U�L�H�Q�W���(�[�S�U�H�V�V�´���U�H�M�H�F�Ws such declarations and, more importantly, Yitzhak transcends the critical treatment on which she bases herself, 
�Q�R�W�D�E�O�\���W�K�H���D�U�W�L�F�O�H���E�\���D�U�W���K�L�V�W�R�U�L�D�Q���$�Y�L�Q�R�D�P���6�K�D�O�H�P�����³�:�K�D�W���G�R���Z�H���P�H�D�Q���Z�K�H�Q���Z�H���V�D�\���µ�,�V�O�D�P�L�F���D�U�W�¶�´�"���,�Q���W�K�L�V���D�U�W�L�F�O�H�����6�K�D�O�H�P�����Z�Ko 
coined the term �³�S�R�V�W-�(�G�Z�D�U�G�L�D�Q���´���U�H�I�H�U�V���W�R���W�K�H���U�H�V�S�R�Q�V�H���W�R���³�2�U�L�H�Q�W�D�O�L�V�P���´���W�K�H���E�R�R�N���Z�U�L�W�W�H�Q���E�\���(�G�Z�D�U�G���6�D�L�G�����,�Q���W�U�D�Q�V�F�H�Q�G�L�Q�J���W�K�L�V��
attitude, Yitzhak creates intricate artistic works that are an escape from conventions. 

�³�,�Q���D�Q���D�J�H���W�K�D�W���H�[�S�U�H�V�V�H�V���V�H�U�L�R�X�V���U�H�V�H�U�Y�D�W�L�R�Q�V���D�E�R�X�W���W�K�H���F�D�Q�R�Q�V���R�I���H�Y�D�O�X�D�W�L�R�Q���D�Q�G���F�D�W�D�O�R�J�X�L�Q�J���U�H�J�D�U�G�L�Q�J���µ�,�V�O�D�P�L�F���D�U�W���¶�´���Z�U�L�W�H�V���W�K�H��
�H�[�K�L�E�L�W�L�R�Q�¶�V���F�X�U�D�W�R�U�����6�D�O�O�\���+�D�I�W�H�O���1�D�Y�H�K�����³�D�Q�G���Z�K�L�F�K�����P�R�U�H�R�Y�H�U�����F�K�D�O�O�H�Q�J�H�V���W�K�L�V���J�H�Q�H�U�D�O�L�]�H�G���F�D�W�H�J�R�U�\�����<�L�W�]�K�D�N���R�I�I�H�U�V���D���U�H�I�O�H�Ftive 
�L�Q�W�H�U�S�U�H�W�D�W�L�R�Q���R�I���W�K�H���H�V�V�H�Q�F�H���R�I���W�K�H���P�X�V�H�X�P�¶�V���F�R�O�Oection �± a collection of ancient utilitarian and ceremonial objects. She raises 
�T�X�H�V�W�L�R�Q�V���U�H�J�D�U�G�L�Q�J���W�K�H���P�X�V�H�X�P�¶�V���U�R�O�H���D�V���D���V�S�D�F�H���W�K�D�W���S�U�H�V�H�U�Y�H�V���W�L�P�H�����Z�K�L�O�H���S�U�H�V�H�Q�W�L�Q�J���D�Q�G���F�R�Q�Y�H�\�L�Q�J���N�Q�R�Z�O�H�G�J�H���´ 

The exhibition is the result of extensive research into the mus�H�X�P�¶�V���F�R�O�O�H�F�W�L�R�Q�V���D�Q�G���Z�D�V���H�V�S�H�F�L�D�O�O�\���F�U�H�D�W�H�G���I�R�U���W�K�H���P�X�V�H�X�P�����Z�K�L�F�K���D�O�V�R��
served as its inspiration. There are eight exhibits of animated films, three-dimensional model designs and digital collages, which 
�U�D�G�L�D�W�H���U�H�S�U�R�G�X�F�W�L�R�Q�V���R�I���L�W�H�P�V���I�U�R�P���W�K�H���P�X�V�H�X�P�¶�V���F�R�O�Oection - a piece of fabric, a ceramic plate, a decorated wooden chest, a sword, a 
decorated plate, an incense burner, a page from the Koran and a page from an illustrated manuscript. 

Powerful X-rays 

The adapted objects are animated and presented in YouTube segments and scenes from films that have been added to these objects or 
which are incorporated in them. The color has been removed from the photographs so that the result is powerful X-rays, which are 
reflections that have the look of catalogue items, but which have lost the classification technique of a museum. What the visitor sees 
therefore is magical images that lack any periodic, functional or cultural context, and which have been restored to their magical or 
mystical status as mysterious objects of the Orient. 

�<�L�W�]�K�D�N�¶�V���D�S�S�U�R�D�F�K���D�S�S�H�D�U�V���G�H�F�H�S�W�L�Y�H�O�\���V�L�P�S�O�H�����,�Q���K�H�U���³�:�K�D�W���L�Q���W�K�H���:�R�U�O�G���´���D�������W�K-century Mughal ivory-ornamented chest of 
�G�U�D�Z�H�U�V���R�S�H�Q�V���X�S���W�R���G�L�V�S�O�D�\���W�K�H���Y�L�G�H�R���F�O�L�S���R�I���D���W�H�O�H�Y�L�V�L�R�Q���T�X�L�]���S�U�R�G�X�F�H�G���L�Q�������������E�\���&�%�6���D�Q�G���3�H�Q�Q���6�W�D�W�H���8�Q�L�Y�H�U�V�L�W�\�¶�V���P�X�V�H�X�P. The 
aim of the quiz is to identify archaeological objects. 

�7�K�H���S�D�Q�H�O�¶�V���S�D�U�W�L�F�L�S�D�Q�W�V���± Froehlich Rainey, director of the museum; archaeologist Alfred Kedar; sculptor Jacques Lipchitz; and a 
scholar of Islamic art, Richard Ettinghausen �± feel a given object with their hands, studying it from various angles and trying to 
decipher its nature: Is this a musical instrument, a writing tool or a ritual object? They are unable to discover its true identity. 



 

 

3 x summer in Amsterdam 
In the summer months there is usually little  gallery country. Some galleries are closed, others extend an exhibition that is 
open for  the summer. A single gallery work has made a real summer exhibition. 

 
Jeanine Hofland Contemporary Art 
Residency or The Living  Room (s)  
July 23 to August 13 
 
 
 

 

Nevet Yitzhak (1975), "A Great Joy Tonight ', 2009 Video 10'43 min 

 
That conceptual art can be very accessible, proves the duo exhibition of Serbian Bojan Fajfric and the 

Israeli Nevet Yitzhak in the new gallery of Jeanine Hofland in Amsterdam-West. Fajfric hit during a 

holiday in his homeland in 2008, fascinated by Boska, a large department store which opened its doors on 

December 5, 1978 - also the title of Fajfrics work. Fajfric shows old documents of Boska (collected by a 

former staff member), but lets see a video of a recent visit to the department showing that everything 

looks the same as thirty years ago. Although some nostalgia Fajfrics work is to detect, December 5, 



1978 must not be interpreted as a glorification of the old communist era. On his website Fajfric writes 

that he wants the ability to create our past again "to possess" and to reflect on it. 

Yitzhaks Video A great joy tonight keeping with the theme of group identity and personal history that is 

central to the installation of Fajfric.Yitzhak exhibits a delayed video playback of the Israeli-Arab 

Orchestra, an orchestra consisting of Jewish Arabs that until 1993 Arabic music lift  the lead for the Israeli 

national television. Although the music is upbeat and excited, they changed the delay in stream dark, 

ominous tones. Yitzhak makes an expressive manner the loss of the "Arab voice" in Israel clearly. 
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Nevet Yitzhak  
A Great Joy Tonight , 2009 
Video installation  
November 5, 2009 �± February 20, 2010 
Curator: Drorit Gur Arie  

Nevet Yitzhak:  A Great Joy Tonight , 2009 

The Israel Broadcasting Authority (IBA) Arabic Orchestra was established in 1948 and operated until 
1993 as part of Arabic Kol Israel (Radio D). Most of the musicians were Jewish immigrants from Iraq and 
Egypt who arrived in Israel in the early 1950s. Its repertoire included original music and music from the 
Arab world. The Orchestra was one of the key institutions of Arabic music in Israel, and acquired listeners 
from the entire region. Unfortunately, its documentation and the historical sources concerning its activity 
are lacking. 

�7�K�H���W�L�W�O�H���R�I���1�H�Y�H�W���<�L�W�]�K�D�N�¶�V���Z�R�U�N���L�V���G�U�D�Z�Q���I�U�R�P���,�Q�E�D�O���3�H�U�O�V�R�Q�¶�V���E�R�R�N���E�\���W�K�H���V�D�P�H���Q�D�P�H�����3�H�U�O�V�R�Q���V�W�X�G�L�H�G����
for the first time, the political-historical contexts and circumstances which led these musicians, decades 
after their immigration to Israel, to cling to this cultural world and continue to live a language and music 
�W�K�H�\���K�D�G���E�U�R�X�J�K�W���Z�L�W�K���W�K�H�P���I�U�R�P���W�K�H�L�U���F�R�X�Q�W�U�L�H�V���R�I���R�U�L�J�L�Q�����<�L�W�]�K�D�N�¶�V���Z�R�U�N���H�P�S�O�R�\�V���R�U�L�J�L�Q�D�O���,�%�$���D�U�F�K�L�Y�D�O��
�P�D�W�H�U�L�D�O���S�U�H�V�H�Q�W�L�Q�J���W�K�H���R�U�F�K�H�V�W�U�D���S�H�U�I�R�U�P�L�Q�J���L�Q���W�K�H���S�U�R�J�U�D�P���³�0�X�V�L�F���D�Q�G���6�R�Q�J���´���<�L�W�]�K�D�N���G�H�F�R�Q�V�W�U�X�F�W�V���D�Q�G��
reconstructs these materials. The new visual-musical work loses some of the authenticity of the original 
music, yet reintroduces the tradition and the past. By lingering on a moment in the past, Yitzhak furnishes 
the orchestra with a new platform. 

 

 

 

 

http://www.e-flux.com/announcements/nevet-yitzhak-and-dor-guez/ 
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